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BEHIND THE ART

The Congo Book Project: The Backstory

Lysa Heslov believes that an art exchange between at-risk children from
different cultures can take a child that society views as a victim, and
empower and educate them to be victorious instead. As the founder of
Children Mending Hearts, she travels overseas to do children’s workshops
in art, music and drama.

Her latest exchange was between Inner-City Arts and a group of
orphaned children in the Democratic Republic of Congo. “Inner-City Arts
is everything that | believe in; it’s a special, magical place where these
kids can be creative through dance and art and music,” says Heslov.

It was an art exchange that thrilled Inner-City Arts. With the guidance of
Inner-City Arts’ instructors, third grade students from Cahuenga Elemen-
tary drew their self-portraits, which they hand-sewed into blank-paged
journals to give to the children in the DR Congo.

One month later, Heslov personally delivered the journals - and art sup-
plies - to the Congolese children, and offered to teach some art classes.
Anticipating 400, 1200 showed up.

“For most of (the Congolese children), this was the first time that they
had ever painted or held a brush,” recounts Heslov. “When | handed one
little boy a paintbrush, he didn’t know how to hold it. He was holding the
brush with the bristles pointing up and he started to put the paint on the
end. ...l just let him use his creativity to paint like that.”

Upon her return, Heslov shared the Congolese paintings with the Inner-
City Arts students. Curiosity—and pride—filled the room. “When they
got your books and saw your self-portraits they were fascinated by your
faces,” said Haslov. “The teachers...told us that they had never seen the
children that happy before.”

The Inner-City Arts students then gathered around the paintings from
Congo. Asked how the paintings made him feel, Inner-City Arts student
Ricardo replied, “I feel special for (being able to) send my imagination

(to them). It was like we were introduced (even though we’ve never met).”

When asked what they saw in the Congolese paintings that is similar to
what we have in America, several Inner-City Arts students piped in: “Cars,
chickens.” “They are girls and boys and they have moms and dads.” “We
are human and they are human.”

Commenting on the children’s process, Heslov says, “You can see them
become powerful because they are doing something for someone who
has less than they do.”

“You can see them become
opowerful because they are doing
something for someone who has
less than they do.”

CELEBRATE OUR 20TH BIRTHDAY
Summer on 7th

Inner-City Arts

celebrates its 20th anniversary with

Eat. Drink. Dance. Enjoy!

Saturday, July 25, 2009
7pm to midnight

(21 and over only)

Inner-City Arts turns 20 this year, celebrate with us at a big birthday
bash on July 25th—Summer on 7th, from 7 p.m. to midnight.

This hip, “place-to-be” party includes salsa dancers with live music by
one of L.A’s premier salsa bands, Son y Clave, and we’ll also have inter-
nationally renowned hip hop troupe, the Versa-Style Dance Company
and DJ Esco spinning tunes that will make you want to groove. Our
Artists’ Alley offers hand-crafted art and jewelry for sale, and there will
be plenty of food and drinks. (This is a 21-and-over only event.)

Our birthday wish is simple: that you come join us that night and help us
make it a huge success. Inner-City Arts exists first and foremost for the
underserved children of our beautiful city; who could deny the kids a
birthday present like this?

Bring your friends, families, co-workers and neighbors to come party
with Inner-City Arts. For only $40 per person (or 6 tickets for the special
price of $200) you’ll enjoy an evening of summer fun for a great cause.
This tremendous milestone is a perfect opportunity for more people to
learn about our mission and our work.
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About Inner-City Arts

Inner-City Arts is a learning oasis in the heart

of Los Angeles’ Skid Row where professional artists
teach students in a real studio environment. Since its
inception, Inner-City Arts has served 150,000 of the
city’s most at-risk children at no cost to the students.

Founded in 1989, Inner-City Arts works in partnership
with the Los Angeles Unified School District to bring
elementary and middle school students to the campus
during the school day for instruction in the visual and
performing arts. High school students participate in
after-school and Saturday programs.

National, long-term research proves that students who
attend Inner-City Arts’ classes show dramatic increases
in statewide standardized test scores: 25% in math,
18% in reading, 8% in English proficiency. They also
learn skills that are highly valued in the 21st century
workforce such as collaboration, and creative and
conceptual thinking. Most importantly, students who
receive education in the arts are able to create a whole
new vision of self—a new world of hope that includes
accomplishment and belonging.
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The Art of the Matter

FEATURE STORY

Inner-City Arts Turns 20

It all started when Bob Bates heard an inner voice while meditating in his studio. “Get an art
space for kids,” it told him. For five years, Bates, an artist, teacher and artistic director of Para Los
Nifos, carried those words around in his head. “There were no further instructions,” said Bates. So
he waited, paying attention to signs and serendipitous events.

One such event was a “chance” meeting with real estate developer Irwin Jaeger. It was summer 1987.
Bates had been teaching art at Para Los Nifios and Ninth Street Elementary, near Skid Row. Jaeger
visited one of Bates’s classrooms at Ninth Street.

Compelled by the joy he witnessed as the children made art, Jaeger asked what he could do to help.
Bates said, “You pay the bills. I'll teach the classes.” Jaeger responded, “l can’t do that.” But over the
next two years Bates told Jaeger, “The kids need this.” Jaeger would pay for it. “Irv we need art
supplies.” Jaeger would pay for it. And so began the partnership between these two men.

In its first year, Inner-City Arts provided arts instruction to 60 students from the Ninth Street School.

Organic Growth

The classes grew. The programs grew. “Pretty soon it was more than | could handle,” says Bates.

“We kept hiring people to keep up with the demand. There’s been a continuous influx of brilliant
women - and a few good men - to make a unique art studio setting for children living in the inner
city.” One such woman was Beth Tishler, who came on as the first full time executive director in 1992.

And so Inner-City Arts grew organically over time as more and more people became committed to
the mission and held on to the vision of fostering creativity in underserved children.

Recognizing the benefits available to their students through Inner-City Arts’ programs, principals
and teachers from schools in and around the area signed on. Specialists in music, theater and dance
joined Bates and Tishler as studio teachers. Inner-City Arts forged collaborations with other edu-
cators and the academic community to develop new programs targeting specific student needs.
Programs were created to support classroom teachers, bringing the lessons of the studio to other
academic disciplines. Partnerships with the cultural community and other service providers extend-
ed the range of arts experiences for students and families.

A Permanent Home

In 1993, a gift from the S. Mark Taper Foundation enabled the purchase of a 10,000 square-foot
former auto body shop at the corner of Kohler and 7th Streets, establishing a permanent home
for Inner-City Arts. In 2008, Inner-City Arts opened its expanded one-acre campus.

So after 20 years, 150,000 children, 5,500 teachers, and 55 schools, what does Bates see for the
future? “There is no cap on the dream. This is just the current stage of our development. | believe
Inner-City Arts will become a world-renowned institution that people from around the world will
visit and emulate. We are a lab for the development of creativity. How do we teach it? How do we
stimulate growth, help people learn, stand out of the way so we don’t inhibit their learning?

“The teaching of creativity has become as important as math, as factual knowledge, as all academic
disciplines,” continues Bates. “You may know a lot about numbers. But if you can’t be creative with
them, math becomes a meaningless exercise.

“Creativity is like the electricity that turns on our knowledge, yielding new forms and inventions, mak-
ing us more conscious and capable of navigating the many challenges we face as human beings.”

DONOR PROFILE

$1 Million Gift Establishes
the Glorya Kaufman
Dance Academy

Evidence of Glorya Kaufman’s love of dance

is reflected in every corner of her home. From
the playful sculptures that line the driveway,
to the miniature porcelain ballerinas perched
in the curio, to the graceful curves of the art
deco architecture and furnishings, everywhere
you look you see dance.

Ever since she was twirled around on her
father’s feet as a young girl in Detroit, Mrs.
Kaufman has loved dance. “Dance has always
been a part of my life. | discovered its enor-
mous ability to heal mind, body and spirit. It's
one of the most valuable yet least appreciated
art forms.”

Born in Detroit, Glorya Kaufman married build-
ing contractor Donald Bruce Kaufman, founder
of the Fortune 500 company, Kaufman and
Broad, in the 1950s.

For the Love of Dance

True to her passion, Mrs. Kaufman recently
established the Glorya Kaufman Dance Foun-
dation. “Mrs. Kaufman’s love of dance coupled
with her belief in dance as a transformative
tool for the mind, body and spirit is our mis-
sion,” said Carolyn B. Baker, the foundation’s
executive director. “With Glorya Kaufman the
line between humanitarian and philanthropist
disappears.”

Recognizing the impact that dance has to
engage the creativity of children and change
their lives, Mrs. Kaufman recently donated

$1 million to Inner-City Arts for the Glorya
Kaufman Dance Academy at Inner-City Arts.
“Art gives these children hope, and hope gives
them a reason to dance,” she says.

To inaugurate the academy, kindergarten
students from White House Primary School
honored Mrs. Kaufman with an original dance
performance that incorporated brightly col-
ored scarves. Mrs. Kaufman’s gift will allow
up to 4,000 children to participate in dance
classes at Inner-City Arts annually, at no cost
to them.

Continued on page 4

Kindergarten students from White House Primary

School honor philanthropist Glorya Kaufman.

Photo credit: Dan Steinberg
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Dear Family & Friends

As | reflect on 20 years of Inner-City Arts and ponder its future,

there are birds singing outside of my office. For those of you who know
Inner-City Arts and the neighborhood in which we exist, you understand
how astonishing it is to see birds, or any other form of nature on

our campus.

The birds are a symbol of how far we have come. They are also a symbol of
the symbiotic nature that Inner-City Arts has developed on our campus and
within the community.

When | first visited Inner-City Arts more than 10 years ago, | saw a woman catching the bus with
her children. At that moment | realized that this mother and all parents in this neighborhood have
the same aspirations for their children that we have for ours. Inner-City Arts is first and foremost
about the children. We exist only for them.

Although the experience the children have
here is brief, we do know it has a profound

SPOTLIGHT ON

Eric Schotz

“Without the arts, I'd be an empty vessel,” jokes Eric Schotz, vice chair of Inner-City Arts board of
directors and founder of LMNO Productions, an Emmy-award winning TV production company.
Any conversation with Schotz involves a lot of witty banter sprinkled with a deep level of sincerity
about whatever subject matter you are discussing—his family, his work, his love of Inner-City Arts.

Joking aside, arts really has allowed Schotz to thrive in all areas of his life. “| was born a visual and
verbal person—not very studious—more creative than academic,” says Schotz. “That’s what | love
most about art. There’s no mistake; there’s no A. It’s interpretive to the person. Inner-City Arts
teaches that you can succeed at any level.”

Schotz was introduced to Inner-City Arts by former board member David Rainer of California
United Bank in the early 90s. “I went down to see the campus—what there was of it—and was mes-
merized by Bob. Few people have such clarity of vision. | watched the kids and knew, without them
saying a word, that they got it.

“l also believe in the board. Here’s the coolest thing. They actually said they were going to do some-
thing (build a new campus) and did it.”

In addition to serving on the board, Schotz produces the annual gala video, and frequently acts

Glorya Kaufman Dance Academy
continued from page 1

An Expressive Medium

Introducing children who live in the inner city
to dance and movement as a communicative

and expressive medium is a uniquely effective
way to convey meaning, emotion and cultural
values.

“The specific art form of dance contributes to
increased self confidence, persistence, so-
cial tolerance and appreciation of individual
and group social development,” says Cynthia
Harnisch, president and CEO of Inner-City
Arts. “We are thrilled at what Mrs. Kaufman’s
Dance Academy will be able to do for our
students.”

They will learn multiple dance styles includ-
ing creative dance, hip hop, modern, African,

ALUMNI PROFILE
Arlene Gutierrez

Arlene Gutierrez is someone who understands
the transformational power of art first hand.

As a high school student in 1993, Gutierrez
wanted to engage in something productive
beyond her regular school day. She attended
Inner-City Arts’ after school program, in its
original location at Ninth Street Elementary,
and took a film production class.

Shortly into the semester, one of her Inner-City Arts classmates, Roger
Flores, was shot and killed. “In his honor, we decided to make a film
about anti-violence,” recalls Gutierrez, who spearheaded the making of
Just Another Gangster. “Roger was so involved in the community; every-
one loved him. He would have been such a great person to know now.

“We were emotional wrecks,” continues Gutierrez. “We took matters into
our own hands - grabbed the camera and started filming. Having the

EDUCATOR PROFILE 4
In the Classroom with Carmen Orozco

Sixth grade teacher Carmen Orozco rarely
gets to see the fruits of her labor. But after 12
years of teaching in LAUSD, the last 11 at Soto
Street Elementary, she knows that many of
her former students are doing well. “Some-
times you never hear about the successes,
but | know they are out there,” says Orozco.
Orozco attributes some of those unsung suc-
cess stories to her willingness to learn herself.
Just because she’s a teacher, doesn’t mean she isn’t open to learning
new ways to reach her students.

In fact, Orozco is one of many educators who has participated in the

full staff development program and the Creativity in the Classroom
series offered by Inner-City Arts / Annenberg Professional Development
Program. This program provides teachers with strategies for incorporat-
ing creativity into their classroom curriculums through the visual and
performing arts. Teachers explore their own creativity through visual

Holly Bowyer ‘é"“';""l‘: sc,\'l‘°e“h°'z : t film to work through our feelings, focusing on the movie felt like it was
| Cchalter Nemer - i . . . . . . . ) ) K .
Yahoo! u M pa CL. as emcee and auctioneer at the event. Inner-City Arts is also a family affair for Schotz. His mother, FoIhor|c9 f':md rT1u5|_caI theater, and will create going to help in some way. It helped us cope emotionally. | get chills arts, ceramics, music, dance, drama and poetry, and then build bridges
Lena Bryant R L"'_Ch:ellsc"fftef Judy, has worked on the gala auction, and his wife, Linda, helps him on stage during the auction. from their imaginations dances that express thinking about it.” between the arts and other disciplines. They learn to create a safe,
Union Bank of California rivate Investor . . . . . . . .
: Our formal research proves that students who attend Inner-City Arts programs improve their i ] . ' their own stories. supportive environment for creative exploration and to harness creative
Vera Campbell Robert Shearin One of his three children, USC student Samantha, blogs regularly about Inner-City Arts and is on

expression to foster literacy, inquiry, critical thinking, joy, and engage-
ment in their students.

Now a first grade teacher at El Sereno Elementary, Gutierrez uses

art every day in her classroom. “Kids love art. They are quiet and hum-
ming and happy. Art balances you. It’'s a way to express yourself. In this
neighborhood, a lot of kids have a lot of things to deal with. Art is really
wonderful because kids get exposed to something different.”

Design Zone, Inc. Private Investor language skills, increase their test scores, stay in school and graduate from high school.

e A — the planning committee for the Summer on 7th party. “I didn’t tell her to get involved,” says Schotz. With the Academy, Inner-City Arts also plans
Attorney “She is a fan and did it all on her own.”

to expand its guest artist performance series
Anecdotal evidence brings us stories of former Inner-City Arts students who are now college P . .g . P . .
Katerina Tana and residencies to include partnerships with

Katerina Tana Design gra.duates; who use art in Fhe,ir everyday Iives.to rais.e their families and teach others.tr-\e ir.npact. of For his parents’ 50th anniversary, Schotz purchased the opportunity to existing and new organizations such as UCLA
art; and even some who didn’t expect to survive their teenage years but are now thriving in their create something out of ceramics on the Inner-City Arts campus. The Live!, Music Center, Lula Washington Dance
chosen professions. entire Schotz clan participated in crafting a totem pole symbolizing the Theatre and others. As part of this effort, in

family’s history. May, Inner-City Arts hosted a day of dance
and performance workshops with Ailey II, of
Alvin Ailey American Dance Theater.

Ira G. Cohen
Retired: Trader Joe’s ' . .
“l was amazed at the different ways we can use arts in the curriculum,”

says Orozco. “Using painting to teach adjectives and the arts to teach
sentence structure; drawing shapes to teach geometry.”

She also uses art to teach her own children, 11 and 4, about life. “l try to
expose them to different things—music, museums. And | don’t let them
play with guns, not even toy guns.”

The arts also allow Orozco, who has a reputation for being strict, to
infuse more fun into her teaching. “With all of the new technology out
there, the students aren’t into lectures as much. But when an assignment
involves drawing, pasting cutting—the hands-on stuff—the kids get more
into it. It motivates them to get the assignment done.”

And yet there are so many more children who need art in their lives. Our new campus will allow
us to eventually double the number of children we serve. However we know we can have an even
broader impact beyond 7th and Kohler.

Major Donors
When asked what his hopes and dreams are for Inner-City Arts, Schotz

takes a rare serious tone. “How can we expose Inner-City Arts program-
ming to an even wider base of kids, and keep them off the streets?
How can we continue to service an area that desperately needs to

be serviced?”
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Further reflecting on how art influences lives, Gutierrez marvels at the
effect it had on another person close to her. “When | think about art, |
think about my sister. She was on the wrong road for a while. One of her
high school teachers, who was an artist herself, brought out the artist in
my sister, got her started on an art career.” After high school, Gutierrez’s
sister first attended Los Angeles City College, then transferred to UC
Berkeley, with a double major in art history and art practice. “People
can’t believe it when | tell them my sister is a Berkeley graduate.”

Therefore part of our mission for the future is to expand our Inner-City Arts - Annenberg Profes-
sional Development Program (please see related story on page 4), which will allow us to exponen-
tially increase the number of students we can reach. Teachers are a key component of educational
reform. With this program we endeavor to change the culture of the classroom so that it is infused
with arts before, during and after the students are at Inner-City Arts. And students who never set
foot on the Inner-City Arts campus will benefit from an arts-based approach to learning.

Orozco adds that she can teach something in a fun way, without her
students knowing it’s really a lesson. For her, one of the greatest
rewards of being a teacher is seeing her students apply those lessons
to other problems.

He concludes with one of his trademark witty remarks, except he’s
completely serious: “If you are reading this article, send cash now.”

Her students aren’t the only ones benefitting from what she learned
from the professional development program. “What | learned at
Inner-City Arts helped me personally. | discovered that | am a
creative person. | think more artistically now that | see that it works.”

Despite our physical growth, the spirit here is the same as it was when Bob Bates and Irwin Jaeger
opened the first doors of Inner-City Arts at Ninth Street School. And we know that spirit will remain
intact as we expand our reach far beyond this campus.

“How can we expose Inner-City Arts
orogramming to an even wider base of kids,
and keep them off the streets? How can we
continue to service an area that desperately
needs to be serviced?”

When asked what she hopes for as a mom and as a teacher, Gutierrez
responds, “When | am doing the best | can for my students and my own

kids, that’s how | am successful.”
Warmest regards,

07/“'”“”“

Cynthia S. Harnisch, President and CEO

Occasionally, Orozco gets surprised in the classroom when former
students do return to report on their achievements. “Recently one of
my students who is now in high school came to tell me he is going into
the police academy.” Orozco beams with pride knowing she had a little
something to do with this student’s success and that many others out
there are doing well because of her.

Little did Gutierrez know just how much influence her own art would
have over thousands of other students. Just Another Gangster is such a
powerful film that Inner-City Arts still uses it as a teaching tool today.

Dancing With The Stars celebrities Carrie Ann Inaba

and Tony Dovolani joined the celebration.

Photo credit: Dan Steinberg

1990 1991

Groundbreaking collaboration
with LAUSD begins

1999

Project ALL evaluations confirm

1992

A Mark Taper Foundation gift
allows purchase of a 8,000 sq ft
former auto body shop at Kohler

1994

Campus is renovated and
additional land is purchased for
further expansion

1996

3rd and 4th grade ceramics
classes create courtyard mosaic

2001

Inner-City Arts receives the
Coming Up Taller Award from
the President’s Committee on
the Arts and Humanities.

1995

Saturday animation program for
high school students is developed
with CalArts Community Arts
Partnership (CAP)

1989

Bob Bates and Irwin Jaeger begin
Inner-City Arts

Inner-City Arts
Milestones
Celebrating 20 Years

Inner-City Arts moves to
bungalows on the grounds of
the Ninth Street School

effectiveness of student and
teacher programs on
learning outcomes

The Annenberg Foundation
grants $1 million for professional
teacher training program

2003

2006

The Annenberg-Inner-City Arts
Professional Development
Program pilots the Teachers’
Institute in partnership with UCLA
Graduate School of Education
and Information Studies, Center X
Teacher Education Program.

2007

Ground is broken for the final
phase of the campus expansion

A grant from DreamWorks
Animation SKG establishes the
DreamWorks Animation Academy
at Inner-City Arts

Bob Bates receives $100,000
Use Your Life Award from
Oprah’s Angel Network

Inner-City Arts celebrates
its 20th anniversary

EARLI Arts program is piloted Inner-City Arts receives a U.S.

Department of Education Grant

Frederick R. Weisman Philantrophic Foundation to support programs for middle
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Monica and Philip Rosenthal fund

' . ' ' the new Rosenthal Theater at
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@ City of Los Angeles Inner-Clty Arts



